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tone of palls to his ear, carrying the image of death, the
grief and shame that will not rest, clangs with reverbera-
tions.

The unhappiness of the Soldier is not that of a man
bleeding before a palace of which he is the sentry.
Blake means that the Soldier's desperation runs, like his
own blood, in accusation down the walls of the ruling
Palace, Blake's own mind ran in so many channels at
once, his vision of human existence was so total, that it
probably never occurred to him that blood would mean
anything less to others than it did to him. "Runs in blood
down palace walls" is what Blake sees instantaneously in
his mind when he thinks of the passivity and suffering
of the Soldier. Blake is too much abreast of the reality
he sees to use similes; he cannot deliberate to compare
something to another. And he is equally incapable of
using a metaphor with self-conscious daring, He saw
the blood running down the ruler's walls before thinking
of blood as a "powerful" image. There is no careful au-
dacity in him, the preparation for the humor of T, S,
Eliot's

I am aware of the damp souls of housemaids
Sprouting despondently at area gates.

Blake's poetic urge, it is clear, was not to startle, to
tease the*mind into fresh combinations, but to make
tangible, out of the wealth of relationships he carried
in his mind, some portion of it equal to his vision of the
life of man. How swiftly and emphatically ho turns, at
the first lino of the fourth stanza, to

But most thro* midnight streets I hear

But most stands for:.what I have described thus far is
not the fxill horror of London, ray city; not anything
like what I have to tell you! And he then gives baclc, in